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WIND AND WOOD

for kaval, cello, and electronics

Mathew Solomon
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Wind and Wood 3
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Performance Notes

Kaval and cello players read the score as written. The Ableton session controller will follow performance of the
instrumentalists and advance the Ableton "scene" as the performers reach each rehearsal marking in the score
(scenes in Ableton are labeled with the corresponding rehearsal markings). The session controller also should be
able to adjust the balance of the direct cello and kaval signals, along with the output of the synthesizers, to adjust
balance as needed during the performance.

Tempo markings are approximate and do not need to be strinctly followed. Timing is flexible as long as the players
follow each other.

Setup

Performers:

- Kaval (originally written for Kaval in E)
- Cello

- Ableton Session via MIDI controller

Techincal Needs:

- Mono microphones for both kaval and cello. Large diaphram microphones at a close microphone position
should be used (orignally written for a kaval with a custom DI output).

- Audio interface with 2 XLR inputs

- Laptop running Ableton session

- MIDI controller for triggering scene sequence and for adjusting output balances as needed
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